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JYIJz collectors in Philadelphia of bibliographic and kindred 
rarities ; though characteristically modest , are increasingly 
numerous. With treasures in their keeping which have deserved 
and would elsewhere have long ago had public exhibition, 
they have never before united to show what the city can afford 
in this department of the fine arts. The present exhibit does 
not purport to illustrate any particular phase of bibliography, 
but rather to take a first step toward increasing public taste in 
this direction, and toward bringing to public view the stores 
which have so long enriched private cabinets. With this collec- 
tion as a start, it is hoped that further displays, more concen- 
trated in character, may be arranged in the future. 

Among the specimens now exhibited in the Print Room of the 
Academy of the Fine Arts will be found a large number of 
decorative bindings by noted artists at home and abroad, while 
not a few are the work of resident amateurs whose skill main- 
tains a creditable rivalry with these. A number of cases are 
devoted to rare manuscripts of books and letters from famous 
pens, while wood and other engravings, possessing a 
bibliographical interest, have been judiciously included. It is 
further designed to show the development of book-making by 
the introduction of examples of Persian, Hindu, Arabic, 
Hebrew, and other manuscripts; as also by some noble 
specimens of illuminated Missals and Classics. 

The thanks of the Academy are due to the owners of these 
precious objects, many of which are unique and very costly, 
and especially to Mr. John Thomson, whose skill, industry 
and acquaintance with the bibliographic collections of this 
city have been instrumental in bringing the exhibit together. 



LIST OF WORKS. 



\* The names of the owners of the volumes described below 
are given in brackets. 

1. THE HOLY BIBLE. Nuremberg : Anthonius 

Coburger : 1478. Folio. In old boards, with brass 
corners and clasps. [Drexel Institute.] 

This is printed in black letter with rubicated ini- 
tials. The colophon on the verso of folio cccclxi re- 
cites that " Here ends the book of the Apocalypse of 
the blessed John the Apostle. In the year of Our 
Lord's Incarnation, 1478, in the fourth of the Ides of 
November. A worthy work of the Old and New Testa- 
ments : with the canons and concordances of the Evan- 
gelists. Printed to the praise and glory of the Holy and 
Undivided Trinity, and of the ImmaculateVirgin Mary. 
In the town of Nuremberg, by Anthonius Coburger, 
a resident of the same town, by whose industry it was 
made with the utmost diligence and skill, it happily 
ends." 

2. THE HOLY BIBLE. Translated into the Indian 

Language. By John Eliot. Cambridge : 1663. Small 
4to. [Clarence S. Bement.~\ 

Eliot was the first to give the Bible to the New 
World. He was pastor of Roxbury, Mass., and 42 
years of age when he commenced the study of the 
Natick dialect, in which the work is printed. His 
task occupied him eight years. The printers required 
a week for each sheet, and there were about 150 
sheets. The longest word is in St. Mark 1, verse 40 : 
Wutappesittukqussunnoowehtunkquoh , signifying 
"kneeling down to Him." This is one of the copies 
with the Dedication to King Charles, of which, ac- 
cording to Thomas's History of Printing, twenty 
copies only were printed. The whole of the transla- 
tion is said to have been " written with one pen." 



3. BIBLE. Christoph Saur (1693-1758). Germantown : 

1743. 4to. [James W. Paul, Jr.] 

This is a copy of the first edition of the Saur 
Bible. It is very rare to find a complete copy, and 
this lacks 50 pages at the beginning. It was rebound, 
for presentation, by Christopher E. Sower, and has 
been annotated in the margins by some previous 
owner. It follows Luther's translation, and was 
limited to 1 200 copies of 1 284 pages. It was three years 
in press, and was the first Bible published in this 
country, except Eliot's Indian Bible. 

4. BIBLE. First printed version in the Swedish lan- 

guage. Folio. Upsal : 1541. [Carl Edelheim.] 

An earlier version is attributed to Matthias or Mat- 
thew of Sweden, frequently called Matthew of Cra- 
cow, in Poland, but was never printed. In the sixteenth 
century this second version was made under the sanc- 
tion of Gustavus Vasa, "according to the Lutheran 
version." The translation was begun in 1523, and the 
entire Bible printed in 154 1. A picture of the Deluge 
and the floating Ark is shown. 

5. THE HOLY BIBLE. Philadelphia : R. Aitken : 

1782. 2 vols. i2mo. [Samuel W. Penny packer."] 

This is a copy of the first Bible printed in English in 
America. Aitken was a Philadelphia printer, born in 
Scotland, who arrived in this city in 1769, and died in 
1802. This edition was undertaken at a time when 
" from the circumstances of the war an English edition 
of the Bible could not be imported." The title-page 
bears the coat of arms of Pennsylvania. Aitken 's 
edition was formally endorsed with the approval of 
the venerable William White, afterwards the Episcopal 
Bishop, and the Rev. Dr. Duffield. An earlier version 
had been printed in this country, but it bore the Lon- 
don imprint, to escape prosecution from the English 
holders of the exclusive right of publishing the Bible. 

6. BIBLE. Copy in Latin, according to the Vulgate Edi- 

tion. Venice : By the heir of Damian Zenari : 1605. 
Small 4to. [Afrs. Joshua B. Lippincoti.] 

The volume is quaintly illustrated. The eight wood- 
cuts shown at pp. 874 — 875 fairly characterize the 
volume. 



7. THE HOLY BIBLE. Edinburgh: 1810. iamo. 

[Drexel Institute.] 

This is the Family Bible of Tom Moore, the Irish 
poet, in which he has entered, in his own handwriting, 
the biiths and deaths of his children. The volume 
was left by Moore's widow to her nephew, Charles 
Murray, and by him to his widow, who presented it to 
Mrs. S. C. Hall, as a very "precious relic." Mrs. 
Hall gave it to Mr. George W. Childs, by whom, in 
turn, it was presented to the Drexel Institute. 

8. HEBREW ROLL. On ivory, curiously carved. 

Book of Esther. [Mrs. Joshua B. Lippincott.] 

This is a Synagogue Roll. On the Feast of Purim, 
when the Book of Esther was publicly read, not only 
the Reader, but the larger part of the congregation, in 
Europe especially, held their own copies. The names 
of the ten sons of Haman, who were hanged with 
their father (Chap, ix, verses 7-9) in these rolls always 
occupy a column by itself. This is open at that 
place. 

9. THE PENTATEUCH. Miniature Roll. Paris: 1892. 

[Mayer Sulzberger."] 

This is an exact fac-simile of the Pentateuch Rolls, 
used in the Synagogues. It has been printed on 
parchment paper with miniature rollers. The silk 
wrapper is an imitation of the robe put on the Penta- 
teuch in the Synagogue and the gilt stamp on it is an 
imitation of the jewel placed round it, which contains 
the initial words of each of the ten commandments. 

10. PRAYER BOOK. The Sunday Service of the 

Methodists in North America, with other Occasional 
Services. London : 1784. i2mo. [Samuel W. 
Pennypacker.] 

This is a proposed Book of Common Prayer, pre- 
pared by John Wesley, for adoption by the Metho- 
dists. It was never accepted for use. At the end of 
the volume is the very rare Form of Discipline pub- 
lished in 1785, for the Methodist Episcopal Church in 
America, and a Collection of Hymns, published by 
John and Charles Wesley, in 1784. 

11. PRAYER BOOK. For the use of the Protestant 

Episcopal Church. Philadelphia : 1786. i2tno. 
[Samuel IV, Pennypacker.] 



This is generally known as The Proposed Prayer 
Book, Its use was but temporary and local, and 
the volume itself speedily sunk into obscurity, 
making it now one of the rarest of the books illustra- 
tive of the Protestant Episcopal Ecclesiastical Annals. 
Twenty only of the Thirty-nine Articles were adopted, 
and some of them much modified. It contained a 
"Service for the Fourth of July," composed by Dr. 
William Smith. Although 4,000 copies were printed, 
it has become in the course of a hundred years one of 
the rarest books of American typography. 

12. BOOK OP COMMON PRAYER. According 
to the use of the Church of England. In the Mohawk 
language. London : 1787. 8vo. Bound by Pawson 
& Nicholson in full mottled calf, panelled. [Charles 
Henry Hart.] 

This is a "New Edition," with the Gospel accord- 
ing to St. Mark translated into the Mohawk language 
by Capt. Joseph Brant, an Indian of the Mohawk 
Nation. 

13. BIBLE STORIES AND PICTURES. 3 vols. 

in 1.321210. [Carl Edelheim.] 

The title-pages are lost and Vol. I commences at 
page 17; but the illustrations are quaint in themselves, 
and to many of them are appended verses from the 
Olney Hymn Book, written by Cowper in conjunction 
with the Rev. John Newton. The stanza upon Ba- 
laam, reproved by his ass, reads : 

On the poor brute in wrath he goes 

And loads his hide with heavy blows, 

When the dull ass the silence broke, 

And to his angry lord twice spoke. [Vol. I, p. 117.] 

14. BOOK OF PRAYERS. In Sinhalese. From 
Ceylon. [JR. and A. Barrie."] 

These books, called "Olas," are made of narrow 
strips of palmyra, or taliput, leaves. Each, after being 
polished, is etched upon with a stylus, and the outlined 
characters are then filled in with a black coloring 
matter. The lower of the two leaves shown is etched 
only ; the middle one has been filled in with the 
coloring matter. 

15. ANCIENT MEDAL OP CHRIST, with 

explanatory pamphlet. London: 18 19. 8vo. Bound 
by Pawson & Nicholson in full brown levant, with 
purple silk linings. [Charles Henry Hart.] 



The medal has been bound into the centre of the 
upper cover. It was dug up in a garden at Friar's 
Walk, in the city of Cork, Ireland, in October, 1818. 
Half a century later it was presented to Mr. Hart, who, 
several years afterward, discovered the accompanying 
pamphlet and had both bound together. 

The medal has on one side the representation of the 
head of Christ, with letters expressing "The Lord 
Jesu." On the other is a curious Hebrew inscription 
to the effect " Christ the King came in peace, and the 
Light from Man became Life." 

16. PARADISICHES WUNDER SPIEL. Eph- 

rata: Sumptibus Societatis: 1754. Folio. [Samuel 
W. PennypackerJ] 

This Paradisiacal Wonder Play, is a hymn-book of 
the Ephrata Cloister, containing 726 hymns " of decid- 
edly mystic character," of which, 441 are written by 
Johann Conrad Beissel, (1690-1768), who organized 
the sect of Seventh-day Baptists, and subsequently 
that of the semi-monastic Order of The Solitary, at 
Ephrata, which lies about twenty miles from Read- 
ing* and thirteen miles from Lancaster. The note- 
books required by the choirs were written with the great- 
est neatness by sisters appointed for that duty. Each 
air is headed by the first line of the hymn that is sung 
to it, with a number that refers to the respective page 
of Weyrauchs Hiigel, their great hymn-book. The 
neatly-colored linear divisions between the various 
hymns should be noticed. 

17. EPHRATA CLOISTER. Turtel-Taube. Ephrata: 
Typis Societatis : 1762. 8vo. [Julius F. Sachse.] 

Hymnal used by the mystic community of "The 
Solitary " at the settlement at Ephrata. On the title- 
page is shown the seal of the Society. 

18. EIN CHRISTUCHES GESANG BUCH. 

Manuscript. 1760. Folio. [Samuel W. Penny- 
packer.] 

This hymn-book of the Schwenckfelders is the best 
specimen of their manuscripts known to those familiar 
with the subject. It was written between 1758 and 
1760, in Pennsylvania, and was bound here. Hoffman 
(1728-1804), who wrote it, came to Pennsylvania at six 
years of age, and was a Schwenckfelder minister. It 
is therefore, except as to the literature, a purely Penn- 
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sylvanian production. Kaspar Schwenckfeld (1490- 
1560) was founder of thcsect called by his name. A 
number of his followers took refuge in North America 
in 1733. 

19. CONRAD BEISSEL. Weyrauchs Hiigel. Ger- 

mantown : Christoph Sauer : 1739. 8vo. [Samuel 

W. Penny packer.] 

This was the first book printed in German type in 
America ; and also the first book from the press of 
Christopher Saur, of German town. It is the largest 
and most important collection of the hymns of the 
Ephrata Cloister, many of them being written by 
Conrad Beissel, the founder of the Cloister. Open at 
the four hundredth hymn, as to which see the printed 
memorandum lying with the book. The volume is 
dedicated "To all solitary Turtle Doves cooing in the 
wilderness as a spiritual harp, playing in the many 
times of Divine visitation." Tnis was the author's 
own copy. 

20. CONRAD BEISSEL. Weyrauchs Hiigel. (See 

above No.) [Samuel W. Penny packer.] 

This copy was bound by Lortic Freres in red 
crushed levant, the sides gilt and blind tooled, the 
back gilt tooled. 

21. CONRAD BEISSEL. Hohe Zeugniisse. Ephrata: 

I 745- [Julius F. Sackse.] 

Specimen of earliest printing of the community, in 
its original binding, which also was entirely the work 
of the community. 

22. EPHRATA CLOISTER. Manuscript Hymn- 

book. 4to. [Julius F. Sachse.] 

This is the work of the Sisterhood in Saron, the 
Sister House of to-day. It is supposed that this rep- 
resents the work of six months' daily labor. 

23. ANDREAS ACOLUTHUS. (1654-1704). 

De Aquis Amaris Zelotypiae. Leipzig : 1682. 8vo. 
[Carl Mdelheitn.'] 

This volume was bound in red morocco by Boyer 
for Colbert, the financial minister of Louis XIV, and 
opponent of Fouquet. On the title-page is written 
« ' Bibliothecse Colbertinse. ' ' 



24- JOHN QUINCY ADAMS. Oration on the Life 
and Character of Lafayette. Washington : 1835. 
8vo. [Charles Henry Hart] 

Bound by Pawson & Nicholson in dark blue crashed 
levant with Grolieresque design on the sides, prepared 
by Mr. Hart. Lined with white watered silk, dentelle 
border. This work is illustrated by the insertion of 
portraits, autographs, views, etc. 

25. GEORGE ALLEN. The Novena of Nine Tues- 

days in honor of St. Anthony of Padua. Philadel- 
phia: 1859. 8vo. [James B. Nicholson.] 

Originally privately -printed, but copies were so 
sought for that several editions were later issued. 
Bound by Pawson & Nicholson in blue morocco, with 
lace tooled border. 

26. S.AUSTIN ALLIBONE. Poetical Quotations. 

Philadelphia : 1875. Royal 8vo. [Mrs Joshua B. 
Lippincott.] 

Bound by Lippincott & Co., in full polished red 
morocco, inlaid with blue and orange ; edges gaufired. 

27. RICHARD AUNGERVILLE, commonly called 

Richard de Bury (1287-1345). The Philobiblon. New 
York : 1889. 3 vols., small 4to. [Clarence H. Clark] 

This is one of an edition, by the Grolier Club, of 
300 copies. The three volumes have been bound by 
different binders. 

The Philobiblon is the earliest book on bibliogra- 
phy by an English writer. The first printed edition was 
published in 1473, and is in the library recently sold 
by Earl Spencer. 

Vol. I, containing the original Latin text, is in 
whole brown levant morocco, with a sixteenth century 
pattern, blind-tooled and a double" in garnet morocco 
with gold tooling in the Grolier style. It was bound 
by Marius Michel. 

Vol. II contains the English text and is bound in 
red morocco, with the arms of the Grolier Club on 
the outer sides. The double" is in blue morocco, with 
border of leaves in gold. The binders were Lortic 
Fr£res. 

Vol. Ill, containing the notes, etc., is in whole 
brown levant morocco, with double* in garnet morocco 
and decorated with old tools found at the Palace of 
San Donato. The binding is by Gruel & Engelmann. 
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28. RICHARD AUNGERVILLE. TbePhilobib- 

lon. See above number. [Carl Edelheim.] 

This is Vol. I of the Grolier Club Edition. The 
title-page is especially noticeable. 

39. WILLIAM S. BAKER. Origin and Antiquity of 
Engraving. Boston : 1875. 4to. [William S. Baker."] 

Bound by Bradstreet in full green morocco, blind- 
tooled ; the double* with narrow borders, gilt-tooled. 
Mr. Baker contends that collecting prints is not a 
'• mere hobby," but " a powerful agent for the cultiva- 
tion and enlightenment of man." 

30. CASPAR BARL^EUS. Res per Octennivm in 

Brasilia. Amsterdam : Ioannes Blaev : 1647. Folio. 
[Academy of the Fine Arts.] 

Specimen of binding in vellum, with gilt ornaments 
and borders. 

31. THE HOLY BIBLE. Edition in French, accord- 

ing to the Vulgate ; illustrated by Gustave Dore\ 
Tours : 1866. Royal folio. [A Loan.] 

Bound by Marius Michel in crushed light olive- 
brown levant, inlaid with red and dark-green crushed * 
levant. The double* in polished levant, tooled border, 
with inlaid centre, making a monogram of the name of 
Dore\ This latter is by Chambolle-Duru. 

32. LE SIEUR BLANC. Histoire de Bavtere. Paris: 

Chez le Veuve MilledeBeaujeu : 1680. 4 vols. i2mo. 
[Clarence H. Clark.] 

These are Vols. I and II of this work, which come 
from the Crecy Library. Each volume bears the 
Pompadour arms on the upper and lower covers. The 
curious frontispiece to Vol. I is the Baptism of Theo- 
dore, Prince of Bavaria, by St. Rupert. 

33. BOILEAUX-DESPREAUX. (Euvres Po&iques. 

Paris: 1889. Large 4to. [George Barrie.] 

Bound by S. David, in blue polished levant, tooled, 
with double* of satin brocade in tooled borders. 

34. BRADFORD CLUB PUBLICATIONS. 

Papers concerning the Attack on Hatfield and Deer- 
field, by a party of Indians from Canada, September 19, 
1677. New York : 1859. [James B. Nicholson.] 
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This is No. 39 of a limited issue of one hundred 
copies privately printed. The binding is by Paw- 
sou & Nicholson, in green morocco, with full tooling, 
in Grolier style. 

35. EDWARD C. BRUCE. The Century : Its Fruits 
and its Festival. Philadelphia: 1877. 8vo. [Mrs. 
Joshua B. LippincottJ] 

A descriptive account of the Centennial Exposition 
of 1876. Bound by Lippincott & Co., in full parch- 
ment mosaic, with the letter "L" in the centre of the 
upper cover. 

36. LA CHASSE AUX BIBUOGRAPHES 
ET ANTIQUAIRES MAL-ADVISES. 

London : 1789. 8vo. ■ [Leonard R. Koecker.] 

This was bound by Duru, in 1845, m crushed levant 
and may be quoted as an instance of perfection of for- 
warding. It would be difficult to surpass it in joint- 
ing gilding over marbled edges, and for the head- 
bands, etc. 

37. NICHOLAS CHORIER. (1612-1692). The Dia- 

logues of Luisa Sigea. Paris; 1890. 8vo. [Benja- 
min Alexander.] 

Bound by Stikeman in half-polished levant, tooled 
back. 

38. JOHN CLELAND. (1707-1789). Memoirs. Paris : 

1888. 8vo. [Benjamin Alexander.] 

The author was the son of Colonel Cleland, the orig- 
inal of Will Honeycomb, one of the Spectator Club of 
Steele and Addison. The binding is by Bradstreet, in 
full green crushed levant. 

39. HENRY COPPEE. Songs of Praise. Philadel- 

phia : 1866. Large 8vo. [James W. Pawson.] 

The binding is by Pawson & Nicholson ; full brown 
morocco, inlaid with red, buff, green and maroon. 
Specimen of modern mosaic binding. 

40. JOSEPH CUNDALL. On Ornamental Art ap- 

plied to Ancient and Modern Bookbinding. London: 
1848. 4to. [John P. Nicholson.] 



11 

The volume is bound by Pawson & Nicholson. The 
upper cover is a specimen of inlaying, and the lower 
cover is designed & la Grolier. 

41. FREDERIC DE PEYSTER. New York 

Historical Society : Address at the Celebration of its 
Seventy-second Anniversary, 1876. New York : 1876. 
Svo. [Joseph M. P. Price.] 

Bound by Oldach & Co. , in green polished levant, 
with dentelle borders on the inside, and orange moird 
silk linings. The work has been illustrated by Mr. 
Price, who personally inlaid the portraits and views, 
etc. 

42. DUCHESNE AINE. EssaisurLesNielles. Paris: 

1826. 8vo. [Leonard R. Koecker.] 

Bound by Dion, in red levant, tooled, with Grolier- 
esque ornament. 

43. ENTRY OF HENRI II OP FRANCE 

INTO THE CITY OF ROUEN. Rouen: 
Robert Le Hoy : i$5i. Small 4to. [Clarence H. 
Clark. 1 

This curious book is rarely found in complete con- 
dition. This copy is bound by Trautz-Bauzonnet, in 
dark blue morocco, with a double* of red morocco, 
with panelled borders, having the fleur-de-lis at each 
corner, and an "H " in the centre of each side and 
end of the panelling. 

44. EXERCICE JOURNALIER DE PIETE. 

Vienna : 1761. [Clarence S. Bement.] 

A specimen of binding in silver. On the upper 
cover is the Crucifixion and on the lower the Deposi- 
tion from the Cross. On the back are the symbols of 
the four Evangelists. The clasp is the head of a 
Seraph. 

45. FLOWERS FROM CATHAY. Square folio. 
[Clarence H. Clark. .] 

A collection of Chinese illustrations of flowers. The 
binding was designed and executed in 1864, by Mr. 
James B. Nicholson, for Mr. Wister. It is in full white 
calf. The sides of the covers are ornamented with 
two borders. The wider outer border is inlaid with 
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purple morocco, covered with gilt tooling, and the 
inner narrower one is inlaid with blue morocco, covered 
with a fine gilt roll. The centre of the upper cover is 
occupied with the words, "Flowers from Cathay," 
tooled and floriated. The ' ' F" in the word ' ' Flowers' ' 
is a long letter, extending from the upper to the lower 
border, formed of yellow morocco and tooled in gold. 
The " C" in the word " Cathay" is formed by inlaying 
green and red morocco, harmonized by delicate tooling. 
The flowers which surround the lettering include 
Heartsease and Holly-berries, blended in a general 
design. 

46. Mrs. HORACE HOWARD FURNESS. 

Index of the pages in the volumes of Wm. Sidney 
Walker, in which occur citations from the Plays of 
Shakespeare. Philadelphia: 1870. 4to. [Horace 
Howard FurnessS\ 

Only fifty copies were printed. The Index was 
originally made in aid of the Variorum Edition of 
Romeo and Juliet, Bound by Pawson & Nicholson 
in dark blue morocco, with double* in blue calf, hav- 
ing wide inlaid borders elaborately tooled. 

47. COMTE DE GRAMMONT. (1621-1707.) 

Memoires. Paris: 1888. Royal 8vo. {George Barriej\ 

This is No. 337 of an edition of 700 copies. Bound 
by Marius Michel, in full crushed maroon levant, with 
double* of same color. 

48. HEURES DE LA SAINTE VIERGE. 

Printed by Simon Vostre : 1508. Large 8vo. [Clarence 
S. BementJ\ 

Printed on vellum. Only one copy was known to 
Brunet, which is preserved in the Library of Ste. Gene- 
vieve, at Paris, and that lacks nine pages and is printed 
on paper. The binding is by Nicholas Eve, in brown 
morocco, covered with gold tooling, in compartments, 
intersected with olive branches ; the four principal 
compartments have a Marguerite in the centre. Within 
an oval, on the upper cover is lettered "Philippes," and 
on the lower cover " De Saint Germain." 

49. HOR.E BEATiE MARINE VIRGINIS. 

Manuscript on vellum. A work of the second half of 
the fifteenth century, f Clarence S. Betnent.] 
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It consists of 188 leaves of vellum and has 18 large 
miniatures. It was executed for Anne de Neufch&tel, 
who is represented kneeling, in miniature 17. 

The binding is in dark blue morocco, the sides being 
divided by a large cross, richly tooled. In the four 
compartments which form the corners are tooled " a 
mille-points," four grotesque Gothic animals. The 
" mille-points" work is a masterpiece of gold and silver 
tooling and was the chef-d'oeuvre of M. Debase, the 
instructor of Trautz-Bauzonnet. The double* and 
linings are of vellum. 

50. LES QUINZE JOIES DE MARIAGE. 

Paris: 1837. i6mo. [Edward S. Buckley.] 

This is one of four copies on vellum. The binding 
by Trautz-Bauzonnet in full crushed blue levant. 

51. DR. AMBROSE LOBWASSER. Transponiertes 
Psalmenbuch. Bern : 1745. i2mo. [Mrs. Clarence 
H. Clark.] 

The covers are two silver plates, hinged to a beaten 
back of the same metal. The upper cover has a 
medallion representing the Adoration in the Stable 
with the Magi. St. Joseph and St. Elizabeth are con- 
versing in the rear, and a Maid is entering carrying 
flowers on her head. On the lower cover is represented 
the Ascension. On the back is a seated figure of Our 
Lady holding an open book, and the Glory of the Holy 
Ghost overshadows her. The clasps are the heads and 
trunks of two angels wreathed with garlands. The 
workmanship is probably Italian of the seventeenth 
century. 

52. ALESSANDRO MAZZINELLL uffiziodella 

Settimana Santa. Rome: 1758. 8vo. [James W. 
Paul, Jr.] 

Bound in plush velvet, with heavy silver gilt or- 
naments, in the Renaissance style, on the upper and 
lower covers. On the upper cover the Lamb in the 
medallion-centre is surrounded by the title I.N.R.I. 
Above are heads of cherubim on the sides, and the sym- 
bols of the Passion below. On the lower cover the me- 
dallion-centre is occupied by the Pelican feeding her 
young, and most of the symbols of the Passion are 
repeated around the medallion as on the upper side. 
The borders on each cover deserve notice. 
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53. MEMORIAL OF JAMES FENIMORE 

COOPER. New York: 1852. 8vo. [Charles 
Henry Hart.'] 

Bound by Pawson & Nicholson, in red levant, with 
dark blue double*, edged with red morocco and wide 
border, tooled. Illustrated by the insertion of por- 
traits, autographs, views, etc. 

54. M. MOMMERQUE. Album of Madame de S6- 

vigne\ Paris : 1868. Large 8vo. [Charles Henry 
Hart."] 

Binding by Pawson & Nicholson, in three-quarters 
morocco, with centre-strip of blue silk, and blue silk 
linings. 

55. GIBERT DE MONTREUIL. Roman de La 

Violette ou de Gerard de Nevers. Paris : 1834. 8vo. 
[Edward S. Buckley.] 

This is No. 171 of an edition of two hundred copies. 
Binding by Trautz-Bauzonnet, in crushed blue levant, 
with double* of polished red levant, with wide den telle 
border. The edges are gilt on the marble. The vol- 
ume was about fourteen months in the binders' hands. 

56. THOMAS MOORE. LallaRookh. Philadelphia: 

1839. 8vo. [Mrs. Joshua B. Lippincott.] 

Bound by Lippincott & Co., in dark plum morocco, 
tooled ; with the letter " L" in the centre of the upper 
cover. The edges gauffred and colored. 

57. EUGENE MULJvER. La Mionette. Paris: 

1885. 8vo. [George Barrie.] 

Binding by Lortic Freres, in red crushed levant, 
inlaid : with double" in blue, full tooling. 

58. CHARLES PALISSOT. (1730-1814.) (Euvres 

Completes. Paris : 1788. 4 vols., 8vo. [Clarence 
H. Clark.] 

This is Vol. I. The four volumes are from the 
Library of Marie Antoinette, at the Tuileries, and 
later from the collection of M. Eugene Paillet. The 
binding, in red morocco, bears the Queen's arms on 
each cover of each volume. 
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59. I/feON PALUSTRE. La Renaissance en France. 

Paris: 1879-85. 3 vols. Folio. {Clarence H.Clark.] 

This is No. 37 of forty copies on China paper. The 
second volume is shown. The binding is by Marius 
Michel. It is in rich red morocco, with a broad 
panel of light brown ; the whole choicely tooled. It 
has an elaborate centre ornament, in which the letter 
"H" is twice given, the same letter being incorporated 
in the top and bottom ends of the brown panel. The 
centre is further decorated with fleurs-de-lis and St 
George and the Dragon pendant. 

60. JEAN RACINE. CEuvres. Paris: 1801. Folio. 

{Academy of theFine Arts.] 

This illustrated edition of Racine, published by 
Didot, was commenced in the year I of the Republic, 
but only completed in the year IX. It was dedicated 
to General Bonaparte, the first Consul of the French 
Republic, and his arms are on both covers. The 
book is bound in red morocco by Bradel, the elder, 
the nephew and successor of Der6me the younger. 
The borders on the sides and the back should be 
noticed. 

61. T. BUCHANAN READ. Brushwood. Philadel- 

phia: 1882. Small 4to. {Mrs. Joshua B. Lippincott.] 

Bound by Lippincott & Co., in crimson polished 
levant, with inlaid border of blue morocco, tooled. On 
the upper cover the title of the book and the letter 
"I," are both inlaid and surrounded with floral 
ornaments in gold. 

62. T. BUCHANAN READ. Drifting. Philadelphia : 

188 1. Small 4to. {Mrs. Joshua B. Lippincott.~\ 

Bound by Iippincott & Co., in morocco, with the 
title of the book in open letters, and the letter "L" 
and part of the floral ornaments inlaid in claret. The 
double" is in dark maroon morocco with elaborate 
tooled borders, and small centre ornament protected 
by silk linings. 

63. FRANCESCO REDI. (1626-1695.) Esperienze. 

Florence : 1671. Small folio. {Clarence H. Clark.] 
This Italian binding is executed in hogskin. The 
figures of persons, in Italian costumes, shown in the 
elaborate vaulted chamber with pillars and a tesse- 
lated pavement, are done in various colored inlaid 
leathers, polished and hand-tooled. 
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64. JOHANNES SECUNDUS. Epithalamium, or 

Nuptial Song. {Leonard R. KoeckerJ\ 

This is No. 4 of an edition of twenty copies only. 
The binding is by Dr. Koecker, who also illuminated 
the fly-leaves with miniatures illustrating the text. 
The whole i9 encased in full crimson levant. The 
double* is of drab-green crushed levant, inlaid in a 
Grolier pattern, with red crushed levant, and elabo- 
rately tooled borders in gold. 

65. MISS SEWARD. Monody on Major Andre\ Phila- 

delphia: Enoch Story : n. d. Small 8vo. [Charles 
Henry Hart. ,] 

The binding is by Pawson & Nicholson, in green 
morocco, with double* of orange morocco, elaborately 
tooled, and lining of purple silk. The volume is 
extremely rare. 

66. SHAKESPEARE. Macbeth. Philadelphia: 1873. 

8vo. {Mrs, Joshua B. LippincotW\ 

This is Vol. II of Dr. Horace Howard Furness's 
Variorum Edition of Shakespeare. Bound by Lippin- 
cott & Co., in full light calf, tooled, inlaid with red and 
blue, the letter " L" in the centre ; edges gauffred. 

67. SHAKESPEARE. The Seven Ages of Man. 

Philadelphia : 1885. 4to. {Mrs. Joshua B. Lippin- 
coM.] 

This is No. 96 of an illustrated Edition de Luxe, con- 
sisting of 250 copies. Bound by Lippincott & Co., in 
full seal, tooled. - 

68. SHAKESPEARE. Ein Sommernachtstraum. Hei- 

delberg : 1868. 4to. [Horace Howard Furness.~\ 

This is Schlegel's translation of the Midsummer 
Nights Dream, with Paul Konewka's Illustrations. 
The binding is by Schaefer and Koradi. 

69. JULIEN STANISLAS. Histoire et Fabrication 

de la Porcelaine Chinoise. Paris : 1856. 8vo. {Charles 
Henry Hart.'] 

Bound bv Pawson & Nicholson in three-quarters 
blue calf, with centre strips of yellow corded silk, fully 
tooled back. 
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70. THE TRIAL OF RICHARD TURPIN 

IN 1739. York: 1739. 8vo. [Leonard R. Koecker.] 

This pamphlet of twenty-six pages was bound bj 
Dr. Koecker. The difficulty of binding thin books tt 
well known. 

71. HENRY B. WHEATLEY. Bookbinding con- 

sidered as a Fine Art London: 1882. 4to. [Mrs. 
Clarence G. Nicholson.'] 

Bound in calf, embroidered. The flowers on the 
upper and lower covers were laced through the leather 
before the latter was put on the boards. 

72. EDWARD WHYMPER. Scrambles amongst the 

Alps. Philadelphia : 1873. 8vo. [Mrs. Joshua B. 
Lippincott.] 

Bound by Lippincott & Co., in full dark blue calf, 
medallion tooling, inlaid corners, and the letter " L" 
inlaid in the centre ; edges gauffred. 

72a, FRANCIS WHITE. A Replie to Iesuit Fishers 
answere to certain questions propounded by his most 
gratious Matte King lames. London : 1624. Folio. 
[Clarence S. Bement.'] 

This copy comes from the library of King Charles I, 
of England, and the royal arms are on the upper and 
lower covers. 

73. JOHANNES DE JANUA. Catholicon. , 1460. 

Large folio. [Clarence S. Bement.] 

This volume is attributed to the press of John 
Gutenberg, and is regarded as the fourth printed book 
with a date. It is the first lexicon or dictionary ever 
published. A much inferior and cut copy sold in 1884 
for $2,000. The volume comes from one of the prin- 
cipal Carthusian Monasteries. The leaves measure 
i6xii>£ inches. 

74. BONIFACIUS VIII : PAPA. Liber sextos De- 

cretaliu dni bonifacij pape viij. Fust and SchoefFer. 
1465. Royal folio. [Clarence S. Bement.~\ 

Bound by William Matthews. This is a first edition, 
printed on vellum in Gothic letter, double columns, 
with the commentary surrounding the text The 
commentary is printed in the smallest, and the text 
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in the largest, type used by Fust and Schoeffer. The 
initial, at the beginning of the text, is a miniature of 
Boniface, painted and illuminated in gold. All the 
capitals are in blue and red. 

75. GIOVANNI BOCCACCIO DI CERTALDO. 

(1313-1317.) De mulieribus claris. Ulm : Johannes 
Czeiner de Reutlingen : 1473. Folio. [Clarence S. 
Betnent*\ 

This copy of Boccaccio's Noble Women comes from 
the celebrated Wodhull Library, and later from that 
of Mr. Brayton Ives. The binding is by Roger Payne. 
The capital letter "S," on the verso of folib 3, 
shows the fall of Adam and Eve, and at the top are 
depicted the seven vices. This is a first edition, and 
is believed to be the only perfect copy in the United 
States. The type is one rarely used by John Czeiner, 
and the book is one of the earliest printed at Ulm. 

76. DER SCHATZBEHAIyTER. Nuremberg: 

Anthonius Koberger : 1491. Folio. {Clarence S, 
Bentent.'] 

' « It has ninety-five wood engravings by Melchior 

Wohlgemuth. The one shown represents the blind 
Samson's destruction of his enemies. 

77. METRO BEMBO. Gli Asolani. Venice : 1505. 

8vo. [Carl Edelheim.'] 

ThisAldine is printed entirely in the Italic type. 
The binding is by G. Hardy. This first edition is very 
rare. The dedication is addressed to the famous 
Lucrezia Borgia, and dated August 1, 1504. 

78. MELCHIOR PFINZING. Tewrdanncks. Augs- 

purg : 1519. Folio. [Clarence H, Clark.] 

A copy of the second edition, acquired from the 
library of Hon. Frederick North. The first and 
second editions were not, as generally supposed, 
printed from the same types and plates. The varia- 
tions are very numerous. The types were specially 
made for this work from designs executed by Albert 
Durer, according to his own taste, at the special 
request of the Emperor Maximilian. They imitate 
4 'in a marvellous manner a beautiful German writ- 
ing.* ' The flourishes at the foot of the pages are note- 
worthy. 
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79. JOANNES JO VI ANUS PONTANUS. (1426^ 

I 5°3-) Pontani Opera. Venice : 1533. 2 vols. 8vo. 
[Clarence H. Clark.] 

This is a fine Aldine, bound by Cape*, in olive-brown 
levant, with Grolier ornaments. It is printed in the 
Italic type which Aldus Manutius invented and first 
used, and of which he thought so highly that many 
volumes were wholly printed in that character. 

80. BEN JONSON. (1574-1637.) Works. London : 1616. 

Folio. [Charles N. Mann.] 

This is a first edition, edited by the author himself, 
and highly praised by GifFord for its accuracy. The 
names of Shakespeare and Burbage appear among 
the "principal Trag8edians M — e. g. t amongst those 
who played " Seianvs " (see p. 438). 

81. GIROLAMO FAIyETL (ob. 1564.) Athenagora 

. . . della risurrettione de' morti. Venice : 1556. 4to. 
[R. & A. Barrie.] 

This Aldine is in the original vellum binding. It 
was dedicated to Hercule d'Est, Duke of Ferrara, for 
whom the author was ambassador. 

82. VINCENTIO SAVIOLO. His Practise In Two 

Bookes. The first intreating of the vse of the Rapier 
and Dagger. The second, of Honor and honorable 
Quarrels. London : John Wolfe : 1595 and 1594. 
Small 4to. [Horace Howard Furness.] 

When Touchstone, in As You Like It, enumerates 
the seven degrees of giving the lie, from the "retort 
courteous* * up, through the " countercheck quarrel- 
some" to the "lie direct," and concludes with "O 
sir, we quarrel in print by the book," it is this book, 
now very rare, to which, it is supposed, he refers, and 
in which there are chapters on the "diversitie of 
Lies," on "lies certaine" and on " conditionallLyes," 
etc. There can be, moreover, little doubt that here, 
in this same book, Mercutio, in Romeo and Juliet, 
found the phrases which he ridicules as used by 
"lisping, antic fantasticoes," such as the "immortal 
passado," the "pun to re verso,' ' etc. In Hamlet, 
Osric speaks of the weapons of Laertes as a " rapier 
and dagger." The illustration shows how both of 
these weapons were used at the same time. 
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83. WILLIAM PRYNNE. (1600-1669. Histrio-Mastrix.) 

The Player's Scovrge or Actors Tragaedie. London : 
1633. Small 4to. \Charles N. Mann.'] 

For this work, proving that ' ' popular Stage-playes 
(the very Pompes of the Divell which we renounce in 
Baptisme if we beleeve the Fathers) are sinfull, hea- 
thenish, lewde, ungodly Spectacles, and most pernici- 
ous Corruptions," the author was sentenced by the 
Star Chamber to pay a fine of ^5,000, to be disbarred 
and lose his ears in the pillory. In his "Address to 
the Christian Reader," Prvnne complains that "Shacks- 
peer's Plaies are printed: in the best Crowne paper, 
far better than most Bibles." The present copy has 
the leaf 706— respecting ladies of quality acting on the 
stage — which the Privy Council ordered to be can- 
celled before publication, and insofar is "probably 
unique." 

84. SHAKESPEARE. The Chronicle History of 

Henry the lift, with his battell fought at Agin Court 
in France. Printed for T. P : 1608. 4to. [Horace 
Howard Furness.] 

On the fly-leaf is a note as follows : " Collated, 
and found agreeing with one or other of the quartos 
of 1600 and 1602, except in such places as are here 
mark'dwith red. E. C." The initials " E. C." stand 
for Edward Capell, the seventh editor of Shakespeare, 
in chronological order. With the exception of Theo- 
bald, no editor has done, perhaps, more for the purity 
of Shakespeare's text than Capell ; he was the earliest 
to appreciate the value of these quarto editions of the 
separate plays, and his collection of them, which he 
bequeathed to Trinity College, Cambridge, is, proba- 
bly, the most complete in existence. No complete 
collection exists anywhere, and probably never will 
exist anywhere. The great literary value of these so- 
called Quartos is that they were printed during Shakes- 
peare's lifetime, and bear many indubitable marks 
that they were taken from the copies used on his stage. 
Their pecuniary value increases year by year, as copies 
are absorbed by Public Libraries and thus withdrawn 
forever from the market Many of them are now of 
greater price than a First Folio. 

85. SHAKESPEARE. The Tragedy of Hamlet Prince 

of Denmarke. London : 161 1. 4to. [Horace How- 
ard Fumes*."] 
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This quarto was purchased at Daniell's Sale by Hal- 
liwell, for Sir William Tite, in 1864, and was purchased 
at Sir William Tite's sale for its present owner. This 
particular copy is noteworthy among Quartos on 
account of the excellence of its paper, the clearness 
of its type, and its general perfection. 

86. SHAKESPEARE. Hamlet. London. [Horace 

Howard Furness.] 

On the title-page is an autograph of Shakespeare, 
long held to be genuine, but finally acknowledged by 
its writer, William Henry Ireland, to be a forgery. 
These "Ireland Forgeries" form an interesting and 
even tragic chapter in the history of Shakespearian 
literature. Merely as a passing joke, young Ireland — 
he was only in his eighteenth year — imitated Shakes- 
peare's autograph at the foot of a fictitious Deed, and 
presented it to his father, who was a dealer in antiqui- 
ties. The boy intended to undeceive his father on 
the spot, but the old man's faith and enthusiasm were 
so unbounded that the lad deliberated and was lost. 
Other forged instruments speedily followed, until at 
last a whole play was produced, which was actually 
put on the stage, with Kemble in the title r61e of 
44 Vortigern." Mrs. Siddons positively refused to ap- 
pear in it. The play was damned before it was half 
over. But many of the most eminent scholars of the 
time, such as Parr and Warton, held an unshaken 
faith in the authenticity of these spurious writings. 
Boswell, Johnson's biographer, dropped on his knees, 
and solemnly thanking God that he had lived to see 
that day, kissed the relics. Driven to desperation by 
the examinations to which he was subjected the boy 
at last confessed. In the same hour his father parted 
from him, and they never met again. 

87. VITRUVIUS. De Architectvra Libri Decern. Am- 

sterdam : Apud I^udovicum Elzevirium : 1649. Folio. 
[Drexel Institute.] 

This has an engraved title-page, and is a good speci- 
men of the printing for which the Elzevier press is 
celebrated. 

88. LE FRANgOIS PASTISSIER. Amsterdam. 

Chez Louy set Daniel Elzevier: 1655. i2mo. [Clarence 
H Clark.] 

This is the "King of the Elzeviers," and nearly 
the rarest of the Elzevier Collection. There are not 
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above thirty copies known to exist. The binding is 
by Cuzin, in red morocco, with a double* in blue 
morocco, with elaborate and minute tooled decoration. 
A copy of this work sold in Paris, at auction, a year 
ago, for ten thousand francs. 

89. THOMAS KIIyLIGREW. (1611-1682.) Comedies 
and Tragedies. London: 1664. Polio. [Mayer Sulz- 
berger.'] 

Eight plays are included in this " Volumn." The 
frontispiece is a fine portrait of the author, en- 
graved by W. Faithorne. The names of five of the 
plays, included in this edition, are enumerated on the 
plate. Killigrew wrote these plays during his twenty- 
years banishment, while acting as a companion to 
Charles II, during his exile. 
* 

90. MARGARET CAVENDISH, DUCHESS 

OF NEWCASTLE, (ob. 1673.) Plays, never 
before printed. London : 1668. Folio. [Mayer Sulz- 
berger.'] 

A specimen of the admirable printing of the period. 
This authoress was termed by Walpole "a fertile 
pedant with an unbounded passion for scribbling :" 
by Charles Lamb " a princely woman, never to be 
mentioned without praise : " and her plays (twenty-six 
in number) are criticised by a recent reviewer as " re- 
markable for absurdity and bad grammar. n 

91. TRACTS. Collection of Twenty-six Tracts on Quakers 

and their Sufferings, etc. 4to. [Samuel W. Penny- 
packer.] 

This collection opens with a first edition, dated 
1669, of William Penn's " No Cross, No Crown," re- 
buking "Hat-honour, Titular-Respects, and saying You 
to a single Person," with a Defence of the poor des- 
pised Quakers. 

92. EZECHIEL SPANHEMIUS. Dissertationes 

de Praestantia et usu Numismatum Antiquorum. Am- 
stelodami : Apud Danielem Blsevirium : 1671. Small 
4to. [R. &A. Barrie.] 

This Elzevier is in the original vellum binding. The 
title, printed in red and black, bears the Elzevier 
marque of the Minerva. On folio 2 of the preliminary 
matter is a portrait of Spanheim (1629-17 10), whose 
work on Ancient Coins was his most important 
literary achievement. 
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93. Dr. HENRY SACHEVERELL. (1672-17: 

The Tryal of Dr. Henry Sacheverell before the Hoi 
of Peers upon Impeachment. London : 1710. Pol 
[John Sariain.] 

As to the Philadelphian descendants of Dr. Sa< 
verell, see written memorandam on fly-leaf of 
Tryal. 

94. COTTON MATHER. The Christian Phil< 
pher. London: 1721. 8vo. [R. and A. BarrieJ] 

This has been annotated by a previous owner 
copiously, that the notes would almost equal 
letter-press in amount. It is very scarce, and one of ; 
works published by this prolific writer. Much amnj 
ment attaches to the dispute whether Mather ever 
elected F. R. S. (see title-page) . This book was wril 
during the controversy, to show that he was 
competent and willing, to be an F. R. S. 

95. WILLIAM KING, LL.D. (1685-1763.) 

Toast. Dublin: 1736. 4to. [Carl EdelheimJ] 

This is a translation of a violent satire against 
Countess of Newburgh, occasioned by a lawsuit, whic 
Dr. King had about an estate in Galway, to which 
laid claim. The frontispiece, by Baron, after Hul 
Gravelot, represents Lord Carteret displaying 
charms of the Countess to Apollo. The book pi 
ported to be composed by a Laplander, "Frederi< 
Scheffer," and to be translated, etc., by "Peregrii 
O'Donald." 



96. GEORG WOLFFGANG KNORR. Alt 

thumern des Erdbodens. Niirnberg : For the Author! 
1750. 2 vols. Folio. [Carl Edelheim.] 

This is a celebrated work on Fossils as witnesses of a 
universal deluge. 

97. PENNSYLVANIA HOSPITAL. SomeAccounj 

of the Hospital from its first Rise, to the Beginning 
the Fifth Month, called May, 1754. Philadelphia 
1754. 4to. [Charles Henry Hart.] 

This was printed by B. Franklin, and D. Hall. 

98. THOMAS GRAY. (1716-1771.) Odes. Printed at 
Strawberry Hill : 1757. 4to. [Carl Edelheim.'] 
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This was the first Strawberry Hill publication. At 
Walpole's request, the series was commenced with 
these Odes, which were published by Dodsley in 1758, 
Dodsley paying Gray forty guineas— the only sum 
Gray ever made by writing. 

99. LA FONTAINE. Contes et Nouvelles en vers. 
Amsterdam: 1762. 2 vols. 8vo. [Leonard R. KoeckerJ\ 

This edition, executed at the cost of the Fermiers 
Generaux is preserved in the original binding. It is a 
copy with proof impressions of the plates by Eisen. 
Goncourt styles it "the crown of all illustrations of 
the period." 

100. GEORGE STEVENS. Lecture on Heads. Lon- 

don : 1766. Seventh Edition. Folio. [John SartainJ\ 

This lecture was delivered upwards of two hundred 
and fifty nights, and has a frontispiece by Hogarth, 
representing all the heads, fifty-one in number. 

101. DANIEL DEFOE. (1661-1731). Robinson Cru- 

soe. London: 1790. 8vo. [James W. Paul, Jr. .]. 

This edition was illustrated with seventeen plates, 
by Medland, after designs by Stothard. The engraved 
title-page has a vignette representing fragments of the 
wreck of a ship. 

102. EXERCISE PERFORMED AT THE 

PUBLIC COMMENCEMENT IN THE 
COLLEGE OF PHILADELPHIA, JULY 

17, 1790. Philadelphia: 1790. 8vo. [Charles 
Henry HarW\ 

This consists of an Ode (with music), " Sacred to 
the Memory of Dr. Franklin." No other copy is 
known. 

103. THE LIFE AND DEATH OF WILL 

SUMMERS. London : 1676. Reprinted 1794. 
8 vo . [Mayer Sulzberger, ] 

Will Summers was King Henry VIII's jester, and 
this memoir gives an account of the "Entertainment 
that his Cousin Patch, Cardinal Woolsey's Fool, gave 
him at his Lord's House.' ' The portraits of Henry 
VIII and Summers are engraved from the King's own 
Psalter, still preserved in the British Museum. 
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I04- JOHN DRYDEN. (1631-1700). Fables. London : 
1797. Folio. [Clarence H. Clark. ,] 

This is a unique volume, being the only copy of 
this edition printed on vellum. It is illustrated by 
numerous engravings, after designs by Lady Diana 
Beauclerc, executed by Bartolozzi (i 725-1816), and 
printed on satin. These are proofs. The volume 
was acquired from the library of Prince Galitzin, of 
Russia. 

105. NICHOLAS BRETON. (1555-1624). Melan- 

cholike Humours in verses of diverse natures. 
London : i<yxx Reprinted at the Private Press of Lee 
Priory. 18 15. Royal 4to. [Mayer Sulzberger.] 

Every work issued from the Lee Priory Press was 
strictly limited not to exceed ico copies. This poet 
was almost forgotten except for a few pieces pre- 
served in Percy's Ballads, until Sir Egerton Brydges 
unearthed a transcript of the present reprint in the 
library of Mr. Park, of Hampstead. 

106. LUDOVIC HALEVY. L'Abbe* Constantin. Paris : 

1882. 8vo. [George BarrieJ] 

Embellished with a series of twenty aquarelles in 
the margins of the pages, by Robaudi. 

107. GUY DE MAUPASSANT. UneVie. Paris: 

1883. 8vo. [George Barne.] 

Embellished with a series of fifty aquarelles, drawn 
on the margins by Eugene Paul Mesples, a pupil of 
Gerome. 

108. JOHN PAYNE. Book of the Thousand Nights and 

One Night. Philadelphia. Printed for private dis- 
tribution. 1885. 8vo. [George BarrieJ\ 

This is Volume I, and is embellished with aquarelle 
drawings in the margin, executed by W. S. Allen, who 
unfortunately 1 eft the task incomplete. Open at page 3. 

109. JEAN RICHEPIN. La Chanson des Gueux. Paris : 

1881. 8vo. [George BarrieJ] 

Embellished with 120 drawings in pen-and-ink 
pencil sketches, silhouettes, and aquarelles, by Paul 
Baron. 
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no. MEMORIAL FOUNTAIN TO SHAKES- 
PEARE AT S T RA T F O R D-UPON- 

AVON. Cambridge : Riverside Press : 1890. 3 vols. 
Folio. [George W. Childs.] 

This descriptive account of the Fountain, presented 
to the town of Stratford-upon-Avon, was edited by 
Mr. It. Clarke Davis. It has been inlaid from 8vo to 
folio, and illustrated with a large number of portraits, 
views and autograph letters. The volumes have been 
bound in full morocco, tooled, with doubles in calf 
with inlaid borders. The three volumes are displayed 
to show the bindings and title-page. 

III. MELVILLE PHILIPS. Recollections by George 
W. Childs. Philadelphia : 1890. Large 4to. [George 
W. Childs.] 

These Recollections first appeared in LippincotVs 
Magazine, and when reprinted in book-form were 
inlaid by Mr. Walter Barr, from 8vo to large 4to, and 
illustrated with a large number of portraits, autograph 
letters and other interesting particulars. The volume 
has been bound by Bradstreet in red crushed levant, 
blind-tooled. 

112. GEORGE CRUIKSHANK. (1794-1878.) Bank 

Restriction Note. London : Published by William 
Hone. [James W. Paul, Jr.] 

Hanging for passing forged one pound Bank of 
England notes was common at the beginning of the 
century. One morning as Cruikshank was passing 
Newgate he saw (among other sufferers) two women 
being hanged for passing these notes. Within ten 
minutes after, he commenced this plate and accom- 
panying text. Hone's shop was mobbed by purchasers 
and, as a result, no person was hanged in England for 
passing forged notes after this fitting rebuke to the 
infliction of so great a punishment for so small a 
crime. 

113. GEORGE CRUIKSHANK. The Comic Alphabet. 

[Rittenhouse Club.] 

114. GEORGE CRUIKSHANK. Logier. London: 

1818. Folio. [James W.Paul, Jr.] 

Satirical plate, with two pages of text, in ridicule of 
the system of Johann Bernard I^ogier (1 780-1846), for 



28 

acquiring a correct position of the Hands on the piano- 
forte by use of the apparatus styled the " Chiroplast," 
patented by Logier in 1 8 14. One of his "novelties" 
in teaching was to make twelve or more pupils play 
at the same time on as many piano-fortes. 

115. GEORGE CRUIKSHANK. The Queen's Matri- 
monial Ladder. London : 1820. 8vo. [Rittenhouse 
Club.] 

This is a satire on the trial of Queen Caroline (1768- 
1821) for offences alleged against her in 1820 by 
George IV, the first gentleman in Europe. The pro- 
secution was most properly abandoned. The satire 
ran through upwards of forty editions. 

116. GEORGE CRUIKSHANK. illustrations ot 

Time. London : . For the Artist 1827. Oblong 
folio. [Rittenhouse Club.] 

117. GEORGE CRUIKSHANK. The Toothache, 

Imagined by Horace Mayhew and Realized by George 
Cruikshank. [Rittenhouse Club.~\ 

118. ALBUM. Wild Flowers of Holy Land. 8vo. [Mrs. 

Joshua B. Lippincott.] 

This is a collection of wild flowers, plucked from 
the various places in Holy Land, dried and preserved, 
as a memorial of a tour in that country. Bound by 
Lippincott & Co., in covers of polished woods, inlaid, 
brought from Jerusalem and the Mount of Olives. 

118a. CHARLES DICKENS. (1812-1870). Master 

Humphrey's Clock. London : 1840-1841. [James 
W.Paul, Jr.] 

This is a complete set of the 88 numbers which com- 
posed this weekly periodical, published between April 
4, 1840, and November 27, 1841. The book was made 
up of occasional detached papers and a series of 
sketches, entitled Mr. Welter 1 s Watch, etc., with 
the novels of The Old Curiosity Shop and Barnaby 
Rudge. With the conclusion of Barnaby Rudge 
the "clock has stopped forever." Seventy thousand 
copies were sold of No. 21. Of this publication, 
Dickens remarked that with No. 88 " Master Humph- 
rey's Clock, as originally constructed, became one of 
the lost books of the earth." 
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119. HENRI GOI/PZIUS. (1558-1617). The Passion 

of Jesus Christ [ William S. Baker.] 

This is a series of twelve plates, composed after the 
manner of Lucas van Ley den. Open at the Betrayal 
by Judas, while St. Peter in the foreground cuts off the 
ear of Malchus. 

120. ROBERT AINSWORTH. Abridgement of Ains- 

worth's Dictionary. By Dr. Carey. 1827. [IV. H. 
Lambert.'] 

This is one of the books used by Thackeray whilst 
a boy in the Charter House School, July, 1827. He 
has written his name in it in eight or ten different 
places and styles, and adorned the fly-leaves and 
margins with various pencil drawings. 

1 20a. FRANCOIS RABELAIS. (Circa 1483-1553.) 

[Clarence H. Clark.] 

One of the original Street Posters announcing the 
publication of a new edition of Rabelais, with illus- 
trations by^ Robida. It is signed by J. Cheret, and 
created quite a discussion when first produced. 

121. JAMES THOMSON AND WILLIAM SOM- 

ERVILLE. The Seasons and The Chace. Lon- 
don : 1799. 32mo. [W. H. Lambert.] 

These are bound in one volume and were given by 
Thackeray to his friend, Mr. Smith. On the fly-leaf 
is written : " My dear Smith : I have no opportunity 
to do what you wish. Here is the book itself. 
W. M. T." Thackeray made many manuscript foot- 
notes in the volume, e. g. % at page 44, of The Chace, 
he wrote : " Grand in the extreme. W. M. T." 

122. ROBERT H. ROSE. Sketches in Verse. Phila- 

delphia : 1 8 10. Large 8vo. [Mayer Sulzberger.] 

This was published anonymously, and contains 
local satires, with absurd mockeries of Wordsworth 
and others. At page 58 is given a skit on Words- 
worth, entitled A Lyrical Ballad, descriptive of the 
misfortune of saluting the wrong lady in Second 
Street, near the Dock. 

123. SIR WALTER SCOTT. The Lady of the Lake. 

A Poem. Edinburgh: 1810. 4to. [Edward S. 
Buckley.] 
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A copy of the first edition, of which fifty copies only 
were printed in this size. 
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124. HENRY HOWARD, EARL OF SURREY 
(1518-1547), AND SIR THOMAS WYATT 

J503-I54 2 )* Works. London : 1815. 2 v °l s - 4 to « 
Mayer Sulzberger.] 

This large paper copy of Mr. George Frederick 
Nott's Imperial Edition of these poets is from the 
celebrated library of Mr. William Beckford. The 
binding is by C. Lewis. The volumes are open at 
some interesting fac-similes of the hand-writings of 
Anne Boleyn, Sir Thomas Wyatt, and others. 

125. W. M. THACKERAY. (1811-1863.) The Snob: 

a literary and scientific journal Not "conducted by 
Members of the University." Cambridge: 1829. \W. 
H. Lambert.] 

Published while Thackeray was an undergraduate. 
Only eleven numbers were issued, each consisting of six 
pages, printed on tinted paper of different colors — 
green, pink and yellow — and priced at " two-pence- 
half-penny. " In No. 4 js Thackeray's Timbuctoo, 
his earliest known writing published in his lifetime. 

126. W. M. THACKERAY. The Snob (see above 

No.) I James IV. Paul, Jr.] 

By showing this second copy of No. 4, of The Snob, 
the whole of the poem, Timbuctoo, can be seen. 

127. W. M. THACKERAY. The Gownsman, for- 

formerly called The Snob : a literary and scientific 
journal Now conducted by Members of the University. 
Vol. II. Cambridge: 1830. \W. H. Lambert.] 

It contains several pieces by Thackeray and was- 
probably edited by him. 

128. W. M. THACKERAY. The Yellowplush Cor- 

respondence. Philadelphia: 1838. 8vo. \W. H. 
Lambert.] 

This was the first volume of Thackeray's writings 
published in separate form, either in Europe or America. 
It was a reprint of the anonymous articles which had 
just appeared in Fraser's Magazine, between Novem- 
ber, 1837, and August, 1838, and was published two 
years before the Sketch Book, in London. 
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129- W. M. THACKERAY. Vanity Fair. London. 
In its original parts. [James W. Paul \ Jr.] 

This novel was originally issued in twenty monthly 
parts, published between January i, 1847, and July 1, 
1848. 

130. W. M. THACKERAY. Mr. Brown's Letters to 

a Young Man about Town. New York : 1853. [ W» 
H. Lambert.] 

This volume has a special interest as being not only 
the first collection of the papers which appear in it, 
but as containing an "Author's Preface," expressly 
written by Thackeray for the series. 

131. GEORGE TURBERVILLE. (1530-1600.) Trag- 

ical Tales and Other Poems. Edinburgh : 1837. 
[Mayer Sulzberger.] 

This was printed for private circulation only, and 
was strictly limited to fifty copies. It is open at the 
fac-simile of the title-page of 1587. 

132. FRANKLIN W. SMITH. A Defence of Rus- 

sia Cambridge : Riverside Press : 1864. Royal 8vo. 
[Charles Henry Hart.] 

Only twenty copies of this were printed, and of 
these, five only have been distributed: One to Alex- 
ander II, Emperor of Russia, one to Admiral Lesoffsky, 
of the Russian Navy, for presentation to whom, at the 
banquet in Boston, this volume was printed ; one to 
the Boston Public Library, one to the author, and the 
present copy. This was the only Defense of Russia, 
written by an American, during the Crimean War. 
Bound in full red levant. 

133. AUGUSTIN DALY. Woffington. Philadelphia: 

Globe Printing House For the Author : 1888. 
Folio. [ Walter E. Hering. ] 

This is No. 50, of 150 copies. The original of the 
frontispiece is in the possession of Mr. Daly. 

134. WILLIAM WINTER. Ada Rehan : a Study. 

Philadelphia : Globe Printing House : 1891. Royal 
4to. [ Walter E. Hering.] 

This is No. 60, of an edition of 113 copies. The 
poetic tributes to Miss Rehan are from the pen of Mr. 
Justin Huntly McCarthy. 
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135. ARAB BOOK OP CHARMS. Manuscript n.d. 

[Talcott Williams.] 

This is a book of incantations and magic squares, 
and was written in Algeria. 

136. ARMENIAN PSALTER. Manuscript on vellum, 

1702. [Talcott Williams .] 

This has rubricated initials and is a Service Book, ac- 
cording to the Gregorian Liturgy, written at Constan- 
tinople, at the Church of Saint George. 

137. BREVIARVM ANTIQVVM. An illuminated 

quarto manuscript Breviary, written in the fifteenth 
century. [Clarence H. Clark.] 

Many of the large illuminated capital letters are his- 
toriated, and include figures of the Saints and holy 
men of old. The subject of the miniature displayed, 
is that of a prayerful man calling for help, because the 
waters are come in even unto his soul. This manu- 
script formerly belonged to one of the Popes, but his 
arms have been defaced on the covers. 

138. BOOK OP THE HOURS. Illuminated manu- 

script of French execution in the fifteenth century. 
[Robert M. Lindsay."] 

The miniature, depicting the Agony in the Garden, 
is more than usually quaint. 

139. BOOK OF OFFICES B. V. M. [Clarence 

H. Clark.] 

An illuminated manuscript, i2mosize, of the early 
part of the seventeenth century, with seventeen full- 
page illuminations. The subj ect of the one displayed is 
the Adoration of the Magi. 

140. HEURES A IyA ROSE. Illuminated Missal, 

fourteenth century. [Clarence S. BemenL] 

This is written on vellum, and is embellished with 
twenty-two miniatures. The volume is bound in red 
velvet. Open at a miniature representing Adam and 
Eve, blest by the Creator after their birth, while Satan 
peers on maliciously : below is the scene of the Pall. 

141. LIVRE D' HEURES. A quarto-sized fflumin- 

ated manuscript, written in the fourteenth century. 
[Clarence H. Clark.] 
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This is written on vellum, and has 186 folios, 
the borders of every page being floriated, and having 
(besides small miniatures in the margins of the Al- 
manack) thirteen full-page miniatures. The subject 
of the one displayed is the Annunciation, in which 
several appropriate small miniatures are circled round 
the principal subject. 

142- PSAI/TERIUM DAVIDIS. Manuscript Psalter 
of the thirteenth century. [Clarence S. Bement.] 

This was executed by an English artist for the Abbey 
of St. Peter, at Sens, and occupies 380 pages of vellum, 
no two of which are alike in ornamentation. It is 
bound in black morocco binding of the seventeenth 
century, with brass clasps. The first twentv-five leaves 
are enriched with fifty miniatures, of which the four 
shown represent ; The Ascension of Our Lord ; The 
Descent of the Holy Ghost, in which the Blessed Vir- 
gin is not represented as being present, as is always seen 
in later books ; The Death of the Holy Virgin, where 
in the background is seen our Lord, holding the 
departed spirit, which is represented by a little child, 
in His arms ; and The Coronation B. V. M. It is most 
rare to find a manuscript of this early date in such 
perfect preservation. 

143. JUAN SALVADOR DE BIVERO. Phelippe 

II and III. Carta executoria de Hidalguia a Pedi- 
mente de Juan Salvador de Bivero : (1593-1603.) Small 
folio. [Clarence H. Clark."] 

A very choice manuscript of a charter of nobility, 
on vellum, written within borders of gold. It con- 
tains fifty-one sheets of vellum and has twenty-seven 
large initial letters, variously illuminated, with four 
full-page illuminations, besides numerous capital letters 
on a brown ground. The volume was acquired from the 
Lakelands Library of Mr. W. H. Crawford. 

144. FIRDAUSI [PSEUD.]: ABU'L CASIM 

MANSUR. (941-1020.) Shah Nameh. 1 vol. 
Folio. 541 leaves. [Clarence H. Clark.] 

A fine illuminated manuscript copy of the "Book of 
Kings," transcribed in four columns on yellow paper, 
within lines of gold. It is a History of Persia, com- 
posed abont A.D. 950, in nearly sixty thousand verses. 
The poe,t has strictly followed the traditions of the 
country. The surname, Firdausi (signifying Paradi- 
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siacal), was conferred on the poet by the Shah. Mah- 
miid, because by his poetry he had diffused over the 
Persian Court the delights of Paradise. The poemj 
was thirty years in composition. At page in is an] 
illustration of the game of Polo. The poem con-| 
tains a very full account of this " Game of Ball,"' 
which seems to have had a very early adoption in Per- 
sia. This copy was written by Alijan Ibni Haidarl 
Vili of Hurr in A.H. ion [1603 A.D.] It is esteemed) 
by critics a splendid specimen of Persian writing, 

145. HAFIZ. (1300-1390.) Odes. Manuscript. 8vo. [K. 

and A. Barrie.] 

An octavo manuscript of the poems of the celebrated] 
Persian poet, inlaid. He is regarded as the greatest] 
lyric poet of Persia. 

146. KORAN. Illuminated Manuscript. Folio. \Clarence\ 

H. Clark.] 

Copies of the Koran of this size and beauty of writ-| 
ing are almost unknown, except in the large mosques 
and mausoleums. This is one of two copies written 
about the year 1600, by a celebrated caligraphist 
The Surahs, or chapters, are separated by decorated 
interspaces. 

147. KORAN. Manuscript. \Talcott Williams.] 

A miniature Koran, written at Teheran, and cut so 
as to be conveniently carried by the owner in his robe 
pocket, and be available for ready use at the hours 
of prayer. It contains the statement, "Written 
by the humble slave ol God, the youth Ibn Noas, Ibn 
Mohammed, Ibn Peer, Ahmed Ibn Jacoob, the Ispa- 
hani, May God forgive his sins. May God forgive 
him who wrote this, and his companions, and him 
who reads, and him who directed it to be written, and 
him who looks within it, and him who owns it, and all 
men who believe and all women and all righteous 
men and righteous women, since He forgives, and is 
merciful. This writing closed in the month of Shaban 
the Blessed, in the forenoon, on the 29th day, in the 
course of the year 988." 

148. KORAN. Manuscript. 1832. \Talcott Williams.] 

This was written in the Mosque of Omar, at Jerusa- 
lem, in A. H., 1252 or A. D. 1832. It is of the ortho- 
dox size and shape for personal use. 
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I 49> x 5 a KORAN. Two sheets of Extracts from the 
Koran, with the interspaces illuminated in gold and 
various colors. \Robert M. Lindsay.] 

151 to 159 withdrawn. 

160. MAIMONIDES. Rabbi Moses ben-Maimon (1 135- 
1204.) Moreh Hannebokhim. Manuscript. 3 vols, 
in one. Folio. 1204. {Mayer Sulzberger.] 

This is the Guide of the Perplexed, a philosophi- 
cal work, written with the purpose of reconciling 
Jewish theology with the Aristotelian philosophy. It 
is the greatest philosophical work of the middle ages, 
and was originally written in Arabic. This is a trans- 
lation into Hebrew by Rabbi Samuel Ibn Tibbon, in 
the year of Maimonides' death. It is on 197 folios of 
paper and 32 folios of vellum, and written in the rab- 
binical character. It is transcribed in different hand- 
writings, as though it were made up from two or more 
different copies. 

161. MOSLEM BOOK OP PRAYERS. Manuscript. 

n. d. \Talcott Williams.] 

This is a modern contemporaneous manuscript, 
written in Morocco, and is a specimen of Magreb Ara- 
bic script. 

162. FERDINAND ONGANIA. La Basilica di San 

Marco in Venezia. Venice : 1877-188S. [/. Thomson.] 

This work was the result of twelve years' labor. It 
delineates every detail of this most remarkable of 
Churches, and is probably the most complete record 
of a single building ever published. Six pages from 
7/ Tesoro the title of Volume IX, have been 
mounted and framed exhibiting the celebrated altar 
front called the " Pala D'Oro." The original is an 
enamelled work, wrought on plates of gold and silver 
and studded with jewels. It was executed at Constan- 
tinople some time prior to the twelfth century. 

163. SCHWABEN-SPIEGEL. Manuscript In red 

and black. 3 vols, in one. Folio. [Mayer Sulz- 
berger.] 

This is a law book, containing the body of laws for 
Suabia (South Germany), on which, doubtless, much 
German law is founded. It contains 202 leaves. 
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164. LUIGIDA PORTO. Romeo e Giulietta. Milano : 

1819. [Clarence S. Bement.] 

One of six copies only, printed on vellum. The 
volume has five vignettes and eleven full-paged bor- 
dered miniatures, executed in gold and colors, by the 
celebrated miniaturist Giovanni Battista Gignola. 
The final miniature (here shown) depicts the death of 
the two lovers, and is a good specimen of the artist's 
talent This was acquired from the Lakelands Library, 
belonging to Mr. W. H. Crawford. 

165. SUETONIUS. De Vitis Caesaribus Libri XII. Illu- 

minated manuscript. 4to. [Clarence S. Bement.] 

This classical manuscript is on vellum, executed in 
1433, by Milanus Burrus. It is in the original morocco 
binding of the sixteenth century. It has twelve large 
paintings, each representing a figure of a Roman Em- 
peror, according to the imagination of the artist. It 
illustrates early fifteenth century costumes. Open at 
the portrait of the Emperor Vitellius, the ninth of the 
twelve Caesars. 

166. IMITATION OP JESUS CHRIST. Paris: 

L. Curmer : 1856. Royal 8vo. \J. Thomson.'] 

An edition specially designed to show by chromo- 
lithograph y some of the treasures of illumination in 
ancient manuscripts. Each page is a reproduction 
from a different manuscript. Open at page 390, show- 
ing two margins from a book of Palinods, or poetical 
compositions, in honor of the B.V. M., executea in the 
sixteenth century and preserved in the Rouen Library. 
' The subjects are the carrying of souls to Heaven, and 
the feeding of the Infant Saviour. 

167. JOHN ANDRE. The Cow Chace. 1780. Folio. 

[Drexel Institute.] 

This volume contains No. 28 of an edition of 100 
copies of this poem, printed in 1866 for private use. 
It has been inlaid from 8vo to folio, and illustrated by 
portraits and views, together with an original manu- 
script copy of the poem, which Mr. Lossing states was 
made by Major Andr£, entirely in his own handwrit- 
ing, for a younjj woman who, with her Tory father, 
was a refugee within the British lines at New York. 
The poem itself was written at No. 1 Broadway, New 
York, and published at intervals in Rivingtorfs Ga- 
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zette ; the first two cantos in August, 1780, and the last 
in September, on the very day Andre" was arrested at 
Tarrytown. He was executed October 2, 1780. From 
the Childs' Collection of MSS. presented to the Drexel 
Institute. 

168. MAJOR ANDRE. The Cow Chace. [Leonard 
R. Koecker."] 

Manuscript of the Poem written by Andre" about two 
months before his execution as a spy. This came to 
Dr. Koecker from the late Mr. Edward D. Ingraham, 
who acquired it from the Peale Museum. 

169. LORD BYRON. (1788-1824.) English Bards and 
Scotch Reviewers. Fifth edition. 1815. [Leonard 
R. Koecker.'] 

The fifth edition was prepared for the press by Byron 
with considerable care, but suppressed, and, with the 
exception of one copy, destroyed when on the eve of 
publication. This edition is reprinted from the one 
copy preserved. The work has been inlaid by Dr. 
Koecker from 8vo to 4to, and illustrated with 145 por- 
i traits, besides views, and a large number of autograph 

! letters. Open at an original letter from Thomas 

i Moore, concerning his portrait by Sir Thomas 

j Lawrence. 

I 170. LORD BYRX)N. English Bards and Scotch Re- 

I viewers. New York : 1865. Large 8vo. [Ferdinand 

J. Dreer.] 

This volume, of 126 pages, is one of 75 copies, and 
has been illustrated by Mr. Dreer by the insertion of 
autograph letters, views, and portraits of the persons 
and places mentioned in the Satire and Notes. The 
inlaying was executed by Mr. Dreer personally. It is 
open at a portrait of Leigh Hunt, faced by a letter 
from him to Mr. T. Buchanan Read, dated June 25, 

1857. 

171. LORD BYRON. Letter. See English Bards and 
Scotch Reviewers, above. [Ferdinand J. Dreer. ] 

Original letter from Lord Byron, written in May, 
1822, to Lord Holland, on the death of Byron's child, 
Allegra. The rest of the letter relates to his own 
poem, " Cain." Allegra died in the sixth year of her 
age. 
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172. CHARLES COWDEN-CLARKE. Manuscript 

Lectures on Hamlet and Midsummer Night's Dream. 
[Horace Howard Furness.] 

Presented to the present owner by Mrs. Mary 
Cowden-Clarke. Leigh Hunt, having expressed a 
wish to see one of his friend's Lectures, this was sent 
to him. The penciled remarks are his. 

173. PETER CUNNINGHAM. The Story of Nell 

Gwyn. New York: 1883. Large 8vo. [Clarence H. 
Clark.} 

This is open at page 122, where is inserted an origi- 
nal autograph of Mistress Gwyn. Not more than ten 
or twelve of her autographs are known. She could 
not sign her name, and was content with an " E. G." 
It is attached to a power of attorney granted by 
ElHiior Gwyn to James Frazier, duly sealed and 
delivered by the famous beauty, and dated June 1, 
1680. 

174. THOMAS FROGNALL DIBDIN. (1776- 

1847.) Reminiscences of a Literary Life. London : 
1836. Two volumes bound in three. [Clarence H. 
Clark.] 

This is Vol. Ill of a large paper copy of the first 
edition, of which only thirty-nine copies were printed 
of this size. It has been extra-illustrated, and is 
opened where there has been inserted an original 
manuscript covering ten sides of letter paper, by 
Robert Southey, describing the genealogy and char- 
acteristics of those family pets, "The Cats of Greta 
Hall." This is dated Keswick, June 18, 1824, and is 
written to his daughter, Edith May, who afterwards 
married the Rev. John Wood Warter, who, having 
found amongst the papers of the poet a rough copy of 
these " Memoirs," published them in the appendix to 
his last volume of "Southey's Life and Letters.' ' 

175. CHARLES DICKENS. Our Mutual Friend. 2 
vols. 4to. [Drexel Institute.] 

This is the original manuscript of this novel, with 
the preliminary outline sketch of the work. It is the 
only manuscript of Charles Dickens which is known 
to be in this country, nor is there any chance of an- 
other being offered for sale, as the remainder, owned 
by Forster, who was Dickens' literary executor and 
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biographer, were bequeathed by him to the South 
Kensington Museum. From the Childs' Collection of 
MSS. presented to the Drexel Institute. 

176. COMTE DE GRAMMONT. (1621-1707.) Mem- 

oires du Comte de Grammont par le C. Antoine 
Hamilton. London : 1794. Extended from one to 
four volumes. Folio. [Clarence H. Clark.] 

This is Vol. I of an extra-illustrated copy of these 
Memoirs. Only five copies were printed, on atlas-size 
paper, two of which have been destroyed and two are 
in the British Museum and Bodleian Libraries. The 
extra illustrations were collected by Mr. Richard Bull, 
of the Isle of Wight, to whose family many valuable 
holograph letters of King Charles II were bequeathed 
by "a friend and descendant" of Mr. Secretary 
Morice, the confidant of the King. The two holo- 
graph letters displayed are, one (on three pages of 
small letter paper), dated Bruxelles, April 8, 1660, 
which is referred to in detail in Thurloe's State 
Papers, Vol. VII, page 858 ; and the other, a cele- 
brated one (on five pages of small letter paper), dated 
Breda, May 20, 1660, written by the King only nine 
days before the Restoration. Both are signed Charles 
R., and detail the steps to be taken by General Monk 
and others, to help forward Charles's return to his 
kingdom. 

177. COTTON MATHER. Manuscript Sermon. 1703. 

[Drexel Institute.'] 

This is an original manuscript sermon of the cele- 
brated Cotton Mather, dated 5th day of the 7th 
month, 1703, and forms one of the Childs' Collection 
of MSS. presented to the Drexel Institute. 

178. JOHANNES SECUNDUS. Basia: An English 

translation of the Kisses. London : 1803. [Leonard 
R. Koecker.] 

This has been inlaid from 8vo to 4to on heavy gov- 
ernment paper by Dr. Koecker, and illustrated by the 
insertion of representative prints of Kisen, Bartolozzi 
and others, also original drawings by F. O. C. Darley 
and others, expressly for the work. It was executed 
by Dr. Koecker as a present to John Allan, and on his 
death returned to the illustrator. *The tail-piece, at 
page 31, has been split and then laid down on the 
inlaid page. 
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179- SIR WALTER SCOTT. The House of Aspen : 
a Tragedy founded on a German story. [Edward S: 
Buckley. \ 

This is the original autograph manuscript of the 
Tragedy, freely translated by Scott, at a very early 
period of his literary career. Lockhart especially 
comments in his Life of Scott on the neatness of the 
author's writing and the rare occurrence of erasures or 
interlineations. It was rejected for the stage, and first 
published in "The Keepsake," in 1829. 

180. LAURENCE STERNE. A Sentimental Journey. 

London: n. d. [Leonard R. Koecker.] 

The text was inlaid by Dr. Koecker in 1855, personally, 
from 8vo to 4to, and illustrated by the insertion of 
seventy-five prints, selected to " sentimentally" illus- 
trate this work. 

181. W. M. THACKERAY. Manuscript Lecture. 

Folio. [Drexel Institute J] 

This is the original manuscript of Thackeray's Lec- 
tures on George III (one of his Four Georges), for his 
own use when he was reading the lectures in America. 
This is the only one which exists complete and entirely 
written by him. His daughter, Mrs. Anne Ritchie, 
states that she does not know of any other complete 
manuscript in his writing. This has been inlaid from 
4to to folio, and illustrated with a number of engraved 
portraits of George III, at various periods of his life, 
portraits of Thackeray, executed in various processes, 
and five water-color drawings by Thackeray. That 
shown is the original illustration for The Happy 
Family one of Thackeray's sketches of Our Street. 
Mrs. Ritchie states that this is the original from which 
the published etching was taken, and is a sketch of a 
real family. From the Childs' Collection of MSS. 
presented to the Drexel Institute. 

182. WILLIAM BLAKE. Comus. Plate III. Fac- 
simile. London: Quaritch. 1889. 4to. [Carl Edel- 
heitn.'] 

The original designs by Blake belong to Mr. 
Quaritch, and are generally known by the autotype 
reproductions. The fac-simile now shown enables the 
visitor to judge of the striking use of colors which 
distinguished this artist. The brothers are gathering 
grapes whilst Comus looks on. 
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I&3- WILLIAM BLAKE. Illustrations of the Book 
of Job. London: 1825. Folio. [Carl Edelheim.'] 

A copy of the original edition. Open at the eleventh 
plate, illustrating "With dreams upon my bed Thou 
scarest me and affrightest me with Visions." 

184. ALBERT DURER. (1471-1528.) Apocaiypsis 

beati Johannis apostoli. Niirnberg: 1511. Folio. 
[Clarence S. Bement.'] 

Open at the Revelation of St. Michael the Archangel 
casting out the old Dragon. 

185. ALBERT DURER. Ehrenpforte. Arc Triumphal 

de T Empereur Maximilian I. Vienne : T. Mollo et 
Comp : 1799. [Academy of the Fine Arts.] 

A copy of the third edition of this wood en" 
graving. The designs are entirely by Durer and 
the drawings were commenced in 15 12. The ninety- 
two blocks, which compose the work, were cut under 
the personal direction of the artist, and measure, to- 
gether, 10 x 12 feet. It was published in 1559. 
The arch itself was planned to be "a kind of pic- 
torial epitome of the history of the German Empire." 
The three gateways bore special names. The centre 
one was styled, "The Gate of Honor and Power,' ' and 
only the Emperor was to drive through it. The side 
entrances were named respectively, "The Gate of 
Praise," and "The Gate of Nobility," through which 
the court and other personages were to pass. It need 
hardly be said the conception was never carried into 
execution. 

186. ALBERT DURER. Passio Christi. 1511. [Clarence 

H. Clark.] 

This series of 37 engravings was first published in 
book form in 15 11. This set can be displayed in full, 
not yet having been bound. All the plates are signed 
"A. D." and four are dated, viz., Nos. 3 and 23 dated 
15 10, and Nos. 17 and 22 dated 1509. The series is 
known as " The Little Passion," to distinguish it from 
a series of larger size, also on the subject of Christ's 
Sufferings and distinguished as the "Great Passion." 

The subjects of the drawings are: 

1. Vignette tittle of the Saviour, wearing 
the Crown of Thorns, seated on a stone, 

MOURNING OVER THE FaI,I, OF MAN. 
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2. Adam and Eve eating the apple. 

3. The Expulsion from Eden. 

4. The Annunciation B. V. M. 

5. Adoration of the Shepherds. 

6. Christ taking leave of His Mother be- 
fore His sufferings. 

7. Triumphal Entry into Jerusalem. 

8. Money Changers driven from the Temple. 

9. The Last Supper. 

10. Christ Washing the Feet of His Disciples. 

11. The Agony in the Garden. 

12. The Betrayal. 

13. Christ dragged before the High Priest. 

14. Christ ill-used before the High Priest 
and struck. 

15. Christ blindfolded and maltreated. 

16. Christ brought before Pilate. 

17. Christ before Herod. 

18. Christ Scourged. 

19. Christ crowned with thorns. 

20. Behold the Man ! 

21. Pilate washes his hands. 

22. Christ falls beneath His Cross. 

23. Saint Veronica standing with the Su- 
darium, between st. peter and st. paul. 

(This is shown at the end of the Series. ) 

24. Christ nailed to the Cross. 

25. The Crucifixion. 

26. Christ in Hades freeing the Spirits in 
Prison. 

27. Christ taken down from the Cross. 
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28. the disciples lamenting over the body 
op Christ. 

29. The Entombment. 

30. The Resurrection. 

31. Christ appears to His Mother after His 
Resurrection. 

32. Christ appears to St. Mary Magdalen. 

33. Christ with the two Disciples at Emmaus. 

34. Christ and St. Thomas. 

35. The Ascension. 

36. Descent of the Holy Ghost at Pentecost. 

37. Christ sitting in Judgment. 

Thirty-three of the blocks are in the British Mu- 
seum. This set of prints is from two editions, but 
mainly from that of 151 1, the most sought after. A 
complete set is of " rare occurrence." 

187. E. HERCKMANS. Der Zee-Vaert Lof : Navi- 
gation's Praise. Amsterdam : 163 1. Small folio. 
[Clarence H. Clark.] 

The illustrations of this work are generally attri- 
buted to W. Basse, but that on page 97 is by Rem- 
brandt. It is supposed to refer to the battle of Actium, 
B. C. 31, though some have thought (with little ap- 
parent probability) that it represented St. Paul on his 
road to Rome when he appealed to the Emperor. 
The Janus heads and retiring Fortune seem more nat- 
urally to refer to the scene after Actium. The plate 
is dated 1633, and Rembrandt's name can be read on 
the prow of the vessel. 

188. HISTOIRE DES QUATRE FILS AYMON. 

Paris : 1883. 4to. [Robert M. Lindsay J\ 

A specimen of modern color printing from zinc 
plates. This is No. 37 of an edition of 200 copies, 
numbers 1 to 100 being on Japan paper. 

189. WILLIAM YOUNG OTTLEY. The Early 

Florentine School. I^ondon : 1826. Folio. [John 
Sartain.] 
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Shown open at Plate XLIV, "St. Peter and St Paul 
accused before the Emperor at Rome." Proof en- 
graving of one of the compartments from Masaccio's 
Chapel at the Church of the Carmine at Florence. In 
this fresco is seen the beginning of chiaroscuro as ap- 
plied to figure compositions. The head on the ex- 
treme right is a portrait of Masaccio. 

190. WIIvUAM YOUNG OTTLEY. Italian School 

of Design. London : 1823. Folio. [John Sartain.] * 

The plate shown is "St. Luke Painting the Virgin," 
a Greek drawing of about the ninth century, pen 
wash, touched with white. 

191. SIR ANTHONY VANDYKE. (1599-1641.) 

Icones Principvm Virorvm . . . nvmero centvm. 
Antwerp. Folio. [Clarence H. Clark.~\ 

This was acquired from the library of Earl Craw- 
ford. Vandyke supervised all and retouched so many 
of the plates that this has been criticised as being •' as 
important and interesting u as if it had been the work 
of the artist himself unassisted. The volume is open 
at the portrait of Petrus Breugel, one of the ten etchings 
executed by Vandyke in 1627-1630, and which "are 
yet unsurpassed." 

192. ACTORS AND ACTRESSES OF GREAT 

BRITAIN AND AMERICA. Boston: 1882, 
etc. 4to. [Charles N. Mann.] 

This is No. 15, of an edition of 100 copies. It was 
published in five volumes, and has been extended by 
Mr. Mann by the insertion of portraits, play-bills, auto- 
graph letters, etc., to fifty-six volumes. This part 
relates to Charlotte Cushman (1816-1876), edited 
Clara Erskine Clement. Open at a letter from Miss 
Cushman, discussing her proposal, after " having acted 
Romeo for a week, for the novelty of the thing to act 
Juliet.* ' Her reasons for essaying the part are given 
in full. Greatest as Meg Merrilies, she was renowned . 
for her performances of Claude Melnotte, Cardinal 
Wolsey and Hamlet. 

193. ACTORS AND ACTRESSES OF GREAT 

BRITAIN AND AMERICA. Boston: 1882, 
etc. 4to. [Charles N. Mann.'] 
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See also No. 192. This part relates to John McCul- 
lough ( 1 832-1 885), whose theatrical career of twenty- 
seven years lasted from 1857 to 1884. Open at page 
270, where is inserted the first theatrical engagement 
secured by McCullough, with Wheatley & Clarke, at 
a salary of £12 a week and one benefit, sharing 
after $150. 

194. SIEBMACHER WEIGEL. Grosses und Voll- 

kommenes Wappen-Buch. Nurnberg: Christoph 
Weigels. 1605- 1734. Seven Parts in one. Folio. 
[Julius F. Sachse.] 

This is the Official Register of the Holy Roman 
Empire, and is the only complete copy known in 
America. It contains the arms of 14,767 noble 
families. 

195. WILLIAM S. BAKER. The Origin and Antiquity 

of Engraving. Philadelphia : 1872. 4to. [Jos, M. 
P. Price.] 

Illustrated by portraits, and views, etc., inlaid by 
Mr. Price. Open at a portrait, so inlaid, of Albrecht 
Durer, by Ph. Walther, after a portrait of Durer, painted 
by himself and dated 1500 A.D. 

196. WILLIAM S. BAKER. William Sharp. Phila- 

delphia : 1877. Large 4to. [ William S. Baker.] 

This is No. 1 of an edition of eleven copies only of 
this 6ize of the Descriptive Catalogue of die Works of 
William Sharp (1749-1824), one of the most celebrated 
of English line-engravers. This copy has been illus- 
trated by sixty-seven prints, all engraved by Sharp. 
Open at " The Infant Christ.* ' 

197. WILLIAM S. BAKER. Bibliotheca Washingtoni- 

ana. Philadelphia : 1889. 4to. [ William S. Baker.] 

This is No. 1 of ten copies printed on paper. The 
entire edition was limited to 400 copies. 

198. HENRY ARMITT BROWN. The Congress 

of 1774. Illustrated by Ferdinand J. Dreer. 1881. 
4to. [Ferdinand J. Dreer.] 

This was an oration delivered in Carpenters' Hall, 
Philadelphia, on the 100th anniversary of Congress. 
One hundred and forty-eight prints (mostly portraits) 
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with many autographs have been added. Open at 
portrait and original letter from Peyton Randolph, 
the President of the Continental Congress, dated 
April 13, 1770. 

199. J. K. CHAPMAN. Theatrical Entertainments at the 

English Court, from the time of Henry VIII to the 
Present Day. London : n. d. Small folio. [Charles 
N. Mann.] 

Open at a fac-simile of the latest play-bill, included 
in the volume when The Housekeeper, and Sweet- 
hearts and Wives were played, on January 25, 1849, 
before the Queen and Royal Family at Windsor. 

200. ROBERT T. CONRAD. Memoirs of Nicholas 

Biddle. Illustrated by Ferdinand J. Dreer. 1861. 
4to. [Ferdinand J. Dreer.] 

This is illustrated by over 200 prints, autographs, 
etc. Nearly all the letters were addressed to Nicholas 
Biddle, while President of the Bank of the United 
States. Open at original letter from Aaron Burr, dated 
May 19, 1786. 

201. DANTE (1265-1321.) La Divina Commedia. Milan: 

1879. [Drexel Institute.] 

This is one of the smallest books issued from the 
printing press, and rivals similar microscopic issues 
of Horace and Shakespeare. It is illustrated by thirty 
photographs from designs by Scaramuzza. 

202. JOHN WATTS DE PEYSTER. Mary Queen 

of acots. New York : 1882. 8vo. [Jos. M. P. Price.] 

Bound in red crushed levant by Oldach & Co. This 
volume has been fully illustrated with portraits inlaid 
by Mr. Price. Open at an inlaid fac-simile signature 
of Queen Elizabeth, to the death warrant of the Earl 
of Essex. 

203. BENJAMIN DORR. History of Christ Church, 

St. Peter's, and St. James', Philadelphia. Illustrated 
by Ferdinand J. Dreer. 1881. 4to. [Ferdinand J. 
Dreer.] 

This is a history of Christ Church, from its 
foundation, 1695 A.D., to the year 1841. This work, 
published in 8vo form, has been inlaid by Mr. Dreer, 
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personally to 4to, and illustrated by over 160 print 8 
(mostly portraits), original water-color sketches, and 
loo autographs. Open at a water-color drawing of 
Carpenter's Mansion, now covered by Jayne's Marble 
Building, 615-619 Chestnut Street. 

204. F. W. HAWKINS. The Life of Edmund Kean. 

( 1 787-1 833.) London : 1869. 4 vols. 8vo. [Charles 
N. Mann."] 

This work has been extended from two volumes to 
four, and has been privately illustrated by Mr. Mann 
with a large number of portraits, play-bills and auto- 
graphs. This is Volume IV. With this are shown the 
play-bills of Edmund Kean's first appearance in Phila- 
delphia, on January 8, 1821, when he played Richard 
III, and of his last appearance (as it proved) on any 
stage, March 25, 1833, when he acted Othello, at Covent 
Garden Theatre, London, with Charles Kean and 
Ellen Tree, who each made, on that occasion, their 
first appearances in the characters of Iago and Desde- 
mona. Towards the end of the tragedy, Edmund 
Kean fell fainting into his son's arms, and in three or 
four weeks he had ceased to live. 

205. PLAY-BILLS. [Charles N. Mann.} 

See above No. With the Life of Edmund Kean are 
shown : 

(1) A bill, printed in satin, of the performance given 
March 23, 1805, at the New Theatre, Philadelphia, now 
the Chestnut Street Theatre. 

(2) The first appearance in Philadelphia of Junius 
Brutus Booth, on February 17, 1823, in the character 
of Richard III, also at the New Theatre. 

206. JOSEPH HOPKINSON. Annual Discourse de- 

livered before the Pennsylvania Academy of the 
Fine Arts, November 13, 1810. Philadelphia : 1810. 
8vo. {Charles Henry Hart.'] 

This is illustrated by portraits, etc., collected and 
arranged by Mr. Hart. The frontispiece is a first 
" admission ticket " to this Academy, signed by George 
Clymer, its first President, 1805-18 13. 

207. PAPAL INDULGENCE. 1479. [Julius F. 

Sachse.] 

This is an original Indulgence, issued by Sixtus, for 
the purpose of rebuilding the Church of Marie de 
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Mont Carmelo, in Nordlingen. It is dated February 5, 
1479. It is the only copy of an Indulgence of that 
period known to be in America. The issue of these 
Indulgences led to the famous contests between Luther 
and the Church of Rome. 

208. LAWRENCE LEWIS, JR. History of the Bank 

of North America ; the First Bank chartered in the 
United States. Philadelphia : 1882. 4to. [Ferdinand 
J. Dreer.] 

Illustrated by the addition of over 150 portraits and 
autograph letters of those officially connected with the 
bank since its foundation, checks of the bank, and 
specimens of the currency since its organization. The 
special title-page was written by Fred. A. Dreer, in 
1883. 

209. JACOBUS DE VORAGINE. The Golden 

Legend. London : Kelmscott Press : 1892. 3 vols. 
4to. [A. Edward Newton. ~\ 

Specimen of the new series of works being printed 
by William Morris. This is a new edition of William 
Caxton's first impression of the Golden Legend. 
That work, say the editors, is the most comprehensive 
and the most remarkable of all the hagiological books 
of the fifteenth century. The cretonne slip-covers for 
these volumes are after designs made at William 
Morris's London establishment. 

210. WILLIAM MORRIS. The Glittering Plain. 

London : Kelmscott Press : 1891. 8vo. [A. Edward 
Newton.] 

This work was printed at the well-known Press of 
William Morris, the poet and printer. The ordinary 
title-page has been omitted, and in its stead is given 
only the title of the work and name of the author. A 
colophon, at the end of the volume, contains all the 
usual bibliographical particulars. The cretonne slip- 
cover is after a design made at William Morris's 
London establishment. 

211. WILLIAM MORRIS. Various Works. 6 vols. 

\A. Edward Newton, ,] 

These six volumes are displayed to exhibit the cre- 
tonne slip-covers for books, designed at William Mor- 
ris's London establishment for house decorating, etc. 
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212. MEMOIRS OF JOSEPH SHEPHERD 

MUNDEN. (1758-1832.) By his Son. London: 
1846. Folio. [Charles N. Mann.] 

This work has been illustrated by Mr. Mann and 
extended from one volume to four. It has been inlaid 
from 8vo to folio, and is open at a portrait of Mrs. 
Siddons (1755-1831). 

213. PAMPHLETS. Collection of Pour Pamphlets on 
Electricity. 8vo. [Samuel W. PennypackerJ\ 

This is Benjamin Franklin's own collection of 
pamphlets relating to electricity. They are filled 
with references to his discoveries. Open at one pre- 
sented to Franklin by the author, who calls him 
"Father of Electricity." 

214. THE THESPIAN MIRROR. A Miscellany. 
New York : 1805-1806. [Charles N. Mann."] 

This was published by John Howard Payne (1791- 
1852), afterward the author of " Home, Sweet Home." 
At that time he was only fourteen years of age. The 
magazine attained only to its thirteenth number, 
when Payne received offers of a collegiate education 
and prudently retired from his early editorship. The 
work is very rare. 

215. THE UNITED SERVICE. A Monthly Re- 
view of Military and Naval Affairs. Philadelphia : 
1881. 4to. [Jos. M. P. Price.'} 

This is Vol. IV, and has been illustrated with por- 
traits, etc., inlaid by Mr. Price. Open at a portrait 
of Rochambeau, taken from a newspaper. The printed 
slip has been split, and the half imprinted with the 
portrait, after being laid down on plain paper, has been 
inlaid from 8vo to 4to. 

216. MRS. C. BYRON WILSON. .Our Actresses, or 

Glances at Stage Favorites, Past and Present. London: 
1844. Folio. [Charles N. Mann.] 

This was published in two volumes and has been 
extended to four by Mr. Mann, who has illustrated it 

I with a large number of portraits, play-bills, etc. This 

is Volume III, and is open at a capital portrait of 
Charles Kean (1811-1868), to whom the celebrated 

I Ellen Tree was married. 
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217- RUDOLPH ACKERM ANN. Poetical Magazine. 
Vol. I. London : 1809. 8vo. [James W. Paul, Jr.] 

Bach number of this magazine contained two 
colored engravings. In it appeared the celebrated 
Tour of Doctor Syntax in Search of the Picturesaue. 
The illustrations drawn and etched by Rowlandson 
are well known. 

218. MM. GRIMM. German Popular Stories. London : 

1823. 8vo. [James W. Paul, Jr.] 

This is a first edition, with etchings in the first state. 
Two volumes were issued, and contained twenty-two 
illustrations by George Cruikshank. Ruskin des- 
cribed the designs as " unrivalled in masterfulness of 
touch since Rembrandt, and in some qualities of 
delineation unrivalled even by him." 

219. THE HUMOURIST. London: 1819. Small 

8vo. [James W. Paul, Jr.] 

This is a first edition. The illustrations were by 
George Cruikshank, and Vol. I is open at the well- 
known anecdote of Poote, the Actor, and Jemmy 
Wright, the Barber. 

220. ROBERT SEYMOUR. New Readings of Old 

Authors. Pirst Series. London : 1841. [James W. 
Paul, Jr.] 

Seymour drew ten illustrated quotations to each of 
some dozen of Shakespeare's plays. The one shown 
is from "As You Like It :" 

" A stage ! and all the men and women." 

It is noticeable for the Pickwickian cast of two, at 
least, of the faces. Seymour, it may be remembered, 
had only illustrated the first two numbers of Pick- 
wick (chapters 1-6), when he unhappily committed 
suicide, terminating a career which bade fair to be 
increasingly brilliant and prosperous. 

221. BOOK OF POETRY. InElu. Prom Ceylon. 

[P. and A. Barrie.] 

These books are made with great care and last for 
many years. None are now made in this form. 

222. HINDU STORY BOOK. [P. and A. Barrie.] 

Illustrated and issued, in numbers. 
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223- HOKUSAI AND KANO. Designs in eighteen 
parts by these artists. [JP. and A. BarrieJ] 

Three parts or numbers are shown : 

i. The God of the Winds and the God of the 
Thunder. 

2. Japanese Children at Play. 

3. A Combat. 

These are printed from wood blocks, in colors, the 
impressions being taken by hand-pressure. 

224. KOKU-KUWA-YOBO. Tokio, Japan. [R.andA. 
Barrie.~\ 

This book, in three parts, contains copies of anti- 
quities, stored as treasures in Shosowin, the Imperial 
treasure-house at Nara. Published in series. 

Book 1. A " Chissu," or cover for a canonical book 
of the Buddhists, made of bamboo, bound with woven 
silk. 

Book 2. Bronze cover for bowl in enamel work. 

Book 3. Sword and part of the scabbard in bronze. 

225. LEGENDS AND HOUSEHOLD TALES 

OP JAPAN. [*. and A. Barrie.] 

These illustrate the popular legends and stories of 
Japan, and are familiar to the youth of the country. 
Open at plate depicting a tyrant who, having starved 
the people, was pursued by figures of skeletons and 
bones, formed on the trees and bushes around his 
house in a fall of snow. 

226. MA-TA. Album. Yokohama. \R. and A. BarrieJ] 

A series of etchings, after designs by G. Bigot, il- 
lustrating the story entitled Ma-Ta. Open at plate, 
showing a Japanese shopkeeper warming his hands 
over his hibachi or heater. 

227. O-HA-YO. Album. Yokohama. [R.and A. Barrie.'] 

A series of etchings after designs by G. Bigot, illustrat- 
ing a Japanese sketch-book. The title is a form of 
salutation — " How are you ? " Open at an illustration 
of a Japanese theatre party. 

228. TWO ORNITHOLOGICAL BOOKS. Tokio, 

Japan. [J?, and A. Barrie,"] 
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A series of illustrations of birds. Open at 
i. Hawk attacking a duck. 
2. A flock of cranes. 

229. SCENES FROM THE LIVES OF JAP- 

ANESE WOMEN. [R. and A. Barrie.] 

Open at plate showing Japanese women at tbeir 
toilet. 

230. TALES FROM THE LIFE OF BRAHMA. 

[R. and A. Barrie.] 

With fifteen characteristic illustrations. The upper 
one of the two shown depicts Brahma with his favorite 
wife seated on a couch formed by the sacred snakes. 

231. HENRY WADSWORTH LONGFELLOW. 

(1807-1882). The Birds of Killingworth. 4to. 
{Clarence H. Clark.'] 

This book was designed and executed by Mrs. H. J. 
[J. Pauline] Sunter, of Auburn, N. Y., with a view to 
publication, but was never published. The illustrated 
pages are thirty-three in number. 

« 

232. ROBERT C. MOON. Name of the Deity in 400 
languages and dialects. [Robert C. Moon.] 

This was written entirely by Dr. Moon. 

233. CARTE DES ROUTES DE POSTES OF 

NAPOLEON I. 1812. [Clarence H. Clark.] 

This map, measuring 4 feet 8 inches by 4 feet 1 inch, 
was the personal property of the Emperor Napoleon, 
and its case bears the Imperial arms. It was found 
and purchased at a bookstore in St. Augustine, 
Florida. 

234. CHARLES LAMB. A Dissertation upon Roast 
Pig. Manuscript. Folio. [Dr. W. H. Furness.\ 

This is the original manuscript of Lamb's celebrated 
essay. Open where he has signed it with the world- 
renowned nom-de-plume " Elia." With it Dr. W. H. 
Furness has placed for preservation a letter dated July 
3, 1850, by John Brown, given to him by Mrs. Brown, 
at the time of her husband's execution. 
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In the two upright cases are exhibited some Vestments, 
Tapestries and Embroideries, belonging to Mrs. Clarence H. 
Clark : 

Large Chinese piece of embroidery, from Pekin. This is 
one of twelve pieces forming a catafalque. 

Royal yellow robe, from Pekin. 

Roll of blue-and-gold, with lotus flowers, from Nepaul. 

Large Turkish embroidery, from Constantinople, used as a 
wall ornament 

Long piece of embroidery, from the Isle of Rhodes. 

A Chinese portiere. 

Square piece of embroidery, cut from an ancient Italian 
vestment. 

Pour Chasubles, of Italian workmanship. 

An Altar Frontal, with landscape and scene from the life 
of Saint Francis. 

Gold Altar Frontal, of Italian workmanship. 
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